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Cast: Hend Ayoub,
Brian Boland, Becky-Ann Baker,
Michael Riley-Burke, M. Neko Parham

Production: Borough Films,

16 Dufours Place,
London W1F 7SP United Kingdom.
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tigative documentary is made._h ‘fjeaiu[;]e\es
;llzhe people im'oi'.'ed‘thar faierul_ [;_\. N
restors outside a Chicago -horel,. . e-su
e < in the shooting and their families; the
;ﬂ;‘; Service men who failed to protect
their charge; the press; and an array of ex-
perts, desperately seeking meaning in t}.ns
horrible act of violence. We Jeam. agoniz-
ingly, what happened to America... after

the death of 2 president.
This is easily the most dangerous and

breathtakingly original film I have encoun-
tered this year. Director Gabriel Range’s 2003

project The Day Britain Stopped — which

asked what might happen if Britain’s trans-

portation grid was suddenly halted — was

his first experiment with this style. He as-

sembles a vast array of media, manipulating
and subtly altering it to act as a continuous

background illustration of falsified history
—and then employs the conventional, after-

the-fact style of History Television and its
ilk as narration.

Butit'salongleap from Britain’s trains to a
gunned-down Commander-in-Chief. Range
is up to the task: collaborating with some of
the finest special effects wizards in the world,
he inserts his characters seamlessly into
existing footage. His narrative is also air-
tight. Cautionary tales are too often flights of
fancy; as they push the envelope of credibili-
b s dak speclatin
ervmomen[.e O {amistied. \ e Hexe. P

’ Is completely believable, every

comment is somehow g .
point of chilling, horrifwggzzgtr:;: 0 the
Asone mightexpect, Range js iilg ty.
terested in addressing today’s poﬁdmatfel_vin.
through the lens of the fur'ul-e_ xe“cal Issy
the hidden costs of war and the natu;)phobia”
liberties in a hyper-media age a) come of ciyj)
the microscope. The film js never 5 € unde;
attack on Bush; Range Simply seeks :ersonal
the potential consequences thy mi ghf’fmlore
from the President’s policies and actig o
It is the very technique of D.O.Apnz
ly, that poses the most haun[jng qu'ésn_nal.
of all. Not only do we fee] the au[hen[ig.n 5
of mass media imagery slipping away, bll?
Range suggests that hijs manipulati'o,n 15[
merely a more radical example of what y
encounter every day.

B Noah Cowan

Gabriel Range was bom in Chester England ang
ied Medicine at Bristol University and did postara
work in journalism at Cardiff University. He has di
drama-documentaries for British television, incly g The
Great Dome Robbery(02), The Menendez Murders(02), The
Day Britain Stopped (03) and The Man Who Broke Biitzin

(04). D.O.A.P (08) is his most recent film.
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Associated with Furopean Film Promotion,
an initiative supported by the
European Union’s MEDIA Programme.
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