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“Now there are no priests or philosophers left,
artists are the most important people in the

world.”
— Gerhard Richter

“Richter has always believed in painting, just
not in woolly philosophies about painting.
He maintains a kind of cruel faith. The world
is mean and absurd. Nature is sublime but
indifferent to us. Mass culture turns thinking
people into sheep. But beauty is still out there.
We can see it only if we don't lie to ourselves.
It’s what is left after you strip away the clichés

and false rhetoric.”
- Michael Kimmelman,

The New York Times
The title says it all. Corinna Belz's documen-
taryis an unprecedented and oddly dangerous
journey into the studios of Gerhard Richter,
widely considered among the world’s most
important living painters. Famously cranky
and iconoclastic, Richter is an ideal subject to
illuminate the deep fissures in the contempo-
rary art world. His career has been a high-wire
balancing act between eye-popping, colour-
ful abstractions — seen in start-to-finish
construction throughout much of the film —
and enormously famous photorealist portrai-
ture. He has also been an influential essayist
on the subject of art-making and its place in
the world.

Though we see the 79-year-old artist
engaging in the world at large — talking with
his legendary gallerist Marian Goodman,
being feted at London’s National Portrait
Gallery, speaking with critics and col-
laborators — the bulk of the film lives in his
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